
Year 11 into LVI – Love through the Ages 

English Literature A Level Wider Reading activity 

As students who have elected to study A Level English Literature, 
one of the benefits of a long summer holiday has to be the 
opportunity to read as much literature as you possibly can… 

With regard to your A Level studies, the more that you can read 
in order to support your set texts, the better. If you are thinking of 
studying Literature at university, or a similar course, then the more 
widely read you are, the more impressive you will appear on your 
UCAS application/ at interview. 

 

In short, there has never been a better time to widen 
your reading repertoire! 

With this in mind, we have created an extensive list of 
wider reading that will support your studies, and we 
are challenging you to ‘adopt’ a novel/play/poetry 
anthology and study it – for your own benefit and your 
fellow students.  

Simply scan through the list of titles/authors printed below, ‘adopt’ 
a text, notify us about what you have chosen, read it, research its 
author, its context, the literary movement of which it is a part and 
then produce a one page/two-sided handout.  When you’ve 
finished one, choose another. Once we return to school we will 
produce a booklet of these handouts for all of the English Literature 
students, so that we all benefit from each other’s research. 

So, choose a text, 
download it/order it/ 
find it on a bookshelf, 
curl up on a sofa and 
enjoy the read..!  

               If you can’t travel to here…  

   

         
…you’ll have to travel in here…! 

  

 

 

 

 

 

     Best wishes from The English Team 



Here is your list to choose from. It is by no means exhaustive. If you think of a good title that 
we’ve missed, feel free to contact us to ask whether or not it is suitable, and we’ll guide you. 

Try to choose a range of texts – some drama, poetry and prose – although there are more prose 
titles than any other genre on this list. Also try to pick texts that span the centuries – don’t stick to 
20th Century prose – challenge yourself! We suggest that you Google the title, read the ‘blurb’ and 
see what takes your fancy…! 

 

From the 14th Century – this has to be Chaucer. In terms of 
‘Tales’ about love, try:  

  * The Knight’s Tale,  

 * The Miller’s Tale or  

 * The Wife of Bath’s Tale.  

All three tackle different types of love. Be brave and look at 
the original language – what we call Middle English – but also 
find a good translation. Harvard produces something called an 
interlinear translation, which means that you have a line of the 
original text, followed by a line of translation – really easy to 
follow. Here’s the link: 
https://sites.fas.harvard.edu/~chaucer/teachslf/tr-index.htm 

You might also like to research the concept of Courtly Love 
and the text Le Roman de la Rose which will assist you in your 
understanding of ideas about love at this time. 

(Sadly, not much literature of note happens in the 15th Century, but feel free to find something 
noteworthy…!) 

 

From the 16th Century/ early 17th Century – it has to be 
Shakespeare. What about:  

 * Romeo and Juliet 

 * Antony and Cleopatra 

 * Twelfth Night 

Or, for a very different perspective on love, 

 * Much Ado about Nothing  

or * The Taming of the Shrew   

 (Courtly love will also be useful here…) 

In terms of poetry, Shakespeare’s sonnets provide lots of 
perspectives on love. Choose a selection. Numbers 18, 104, 116 
and 130 are a starting point… 

 

https://sites.fas.harvard.edu/%7Echaucer/teachslf/tr-index.htm


 

From the 17th Century, Jacobean drama is a good source. 
Consider:  

 * ‘Tis Pity She’s a Whore – Ford 

 * The Duchess of Malfi – Webster  

  (Research Revenge Tragedies, too) 

 The Metaphysical Poets are also key, here: 

 * Donne, Marvell, Herbert, etc. 

  

From the 18th Century, try Moll Flanders – Defoe 

 

Towards the end of the 18th and into the 19th Century, consider the Romantic poets - Blake, 
Coleridge, Wordsworth, Keats, Byron and Shelley. (Research the Romantic Movement – it has little 
to do with romance..!) 

From the 19th Century (Victorian Era) – others poets to consider might include: 

 * Alfred Lord Tennyson, Edgar Allan Poe, Emily Dickinson, Walt Whitman 

In terms of Drama – try Oscar Wilde: 

 * The Importance of Being Earnest 

Or his novel:  The Picture of Dorian Grey 

For prose, there is obviously a wealth to choose from. Here are some suggestions: 

 * Jane Austen – Pride and Prejudice  

           Sense and Sensibility 

 * Thomas Hardy – Far from the Madding Crowd 

      Tess of the D’Urbervilles 

 * Gaskell – North and South 

 * Tolstoy – Anna Karenina 

 * Flaubert – Madame Bovary 

 * Hugo – The Hunchback of Notre Dame 

 * James – The Portrait of a Lady 

 * Hawthorne – The Scarlet Letter 

 *Metta Fuller Victor/Seeley Register – The Dead Letter 

 

 

20th Century (Modern Era) – here goes…! 



Prose -  

 * Atwood – Cat’s Eye/ Bluebeard’s Egg    (good to support The Handmaid’s Tale)  

 * Bates - Love for Lydia  

 * Bookner – Look at Me 

 * Byatt – Possession 

 * Cain – Mildred Pierce 

 * Carr – A Month in the Country 

 * Cather – My Ántonia 

 * Du Maurier – Rebecca 

 * Eugenides – The Virgin Suicides 

* Fitzgerald – Tender is the Night (a good support 
to The Great Gatsby) 

 * Forster – A Room with a View/ Howard’s End 

 * Fowles – The French Lieutenant’s Woman 

 * Gallico – The Snow Goose 

 * Greene – The End of the Affair 

 * Hartley – The Go-Between 

 * Hemingway – A Farewell to Arms 

 * Hurston – Their Eyes were Watching God 

 * Ishiguro – The Remains of the Day 

 * Kaye – The Far Pavilions 

 * Kundera – The Unbearable Lightness of Being 

 * Lawrence – Women in Love/ The Rainbow 

 * Márquez – Love in the Time of Cholera 

 * McEwan – Atonement/ The Child in Time 

 * Mitchell – Gone with the Wind 

 * Ondaatje – The English Patient 

 * Pasternak – Dr Zhivago  

 * Puig – Kiss of the Spider Woman  

 * Rhys – Wide Sargasso Sea (the ‘prequel’ to Jane Eyre)  

 * Segal – Love Story 



 * Smith – I Capture the Castle 

 * Steinbeck – East of Eden  

 * Waters – The Night Watch 

 * Wharton – The Age of Innocence 

 * Woolf – Mrs Dalloway 

 * Yates – Revolutionary Road  

 

Poetry – try W.H. Auden, W. Carlos Williams, E. E. 
Cummings, Carol Ann Duffy, T.S. Eliot, Frank O’Hara, 
Langston Hughes (and short stories), Sylvia Plath, Ezra 
Pound, Dylan Thomas, etc. 

Drama -  * Friel – Translations 

 * Miller – A View from the Bridge 

 * Shaw – Pygmalion 

 

For the 21st Century (Post-Modern) – how about: 

Prose -       

   * Adichie - Purple Hibiscus/ Half a Yellow 
Sun/  Americanah  

 * Boyne – The Heart’s Invisible Furies 

 * Cunningham – The Hours 

 * Doerr – All the Light We Cannot See  

 * Faber – The Crimson Petal and the White 

 * Nelson – Blueits 

 * Owens – Where the Crawdads Sing 

        * Smith – White Teeth / The Accidental  

 

As we stated at the beginning, although long, this list is merely a starting point… 

Don’t forget, many of these texts will also have been made into films, so you might like to watch 
the film adaptation once you’ve read the text. Remember, however, the film version of a novel is 
rarely as good as the original… 

Set yourself a target: could you, for instance, commit to reading a text a week and writing a 
handout on it..?     Have fun! 

  (Attached is an example of what your handout might look like…) 



Wuthering Heights – Emily Brontë 
 
About the author: 
Emily Jane Brontë (1818 – 1848) was an English novelist and poet 
who released one novel in her lifetime, Wuthering Heights. She 
lived in a rectory in Haworth, Yorkshire, with her father, her sisters 
Charlotte (Jane Eyre) and Anne (Agnes Grey), and their brother 
Bramwell. Emily spent brief periods of her life teaching in a girls’ 
school and learning to speak and write in foreign languages in 
Brussels, before returning to Yorkshire permanently following the 
death of her aunt who had cared for the family previously. 

In 1845 Charlotte stumbled across some poetry written by 
Emily, and the three sisters subsequently produced a volume of 
verse under the pseudonyms of Currer, Ellis and Actor Bell. They 
sent £50 on the venture and only sold two copies.  

The sisters were accepted for joint publication of their three 
novels in 1847, and Charlotte, Emily and Anne released Jane Eyre, 
Wuthering Heights and Agnes Grey respectively. The former was the only successful book, and Wuthering 
Heights received criticism for being ‘animal-like’ and ‘clumsy.’  

In 1848 Emily died from tuberculosis. Her work received little recognition in her lifetime, though 
Wuthering Heights went on to become one of the ‘finest novels in the English language.’ (Robert McCrum) 
 
Summary of the text: 
Wuthering Heights opens with Lockwood, a tenant of Heathcliff's, visiting the home of his landlord. A 
subsequent visit to Wuthering Heights yields an accident and a curious supernatural encounter, which 
pique Lockwood's curiosity. Back at Thrushcross Grange and recuperating from an illness, Lockwood begs 
Nelly Dean, a servant who grew up in Wuthering Heights and now cares for Thrushcross Grange, to tell him 
of the history of Heathcliff. Nelly narrates the main plot line of Wuthering Heights… 

Mr. Earnshaw, a Yorkshire Farmer and owner of Wuthering Heights, brings home an orphan from 
Liverpool. The boy is named Heathcliff and is raised with the Earnshaw children, Hindley and Catherine. 
Catherine loves Heathcliff but Hindley hates him because Heathcliff has replaced Hindley in Mr. Earnshaw's 
affection. After Mr. Earnshaw's death, Hindley does what he can to destroy Heathcliff, but Catherine and 
Heathcliff grow up playing wildly on the moors, oblivious of anything or anyone else — until they 
encounter the Lintons. 

Edgar and Isabella Linton live at Thrushcross Grange and are the complete opposites of Heathcliff 
and Catherine. The Lintons welcome Catherine into their home but shun Heathcliff. Treated as an outsider 
once again, Heathcliff begins to think about revenge. Catherine, at first, splits her time between Heathcliff 
and Edgar, but soon she spends more time with Edgar, which makes Heathcliff jealous. When Heathcliff 
overhears Catherine tell Nelly that she can never marry him (Heathcliff), he leaves Wuthering Heights and 
is gone for three years. 

While he is gone, Catherine continues to court and ends up marrying Edgar. Their happiness is 
short-lived because they are from two different worlds, and their relationship is strained further when 
Heathcliff returns. Relationships are complicated even more as Heathcliff winds up living with his enemy, 
Hindley (and Hindley's son, Hareton), at Wuthering Heights and marries Isabella, Edgar's sister. Soon after 
Heathcliff's marriage, Catherine gives birth to Edgar's daughter, Cathy, and dies. 

Heathcliff vows revenge and does not care who he hurts while executing it. He desires to gain 
control of Wuthering Heights and Thrushcross Grange and to destroy everything Edgar Linton holds dear. 



In order to exact his revenge, Heathcliff must wait 17 years. Finally, he forces Cathy to marry his son, 
Linton. By this time he has control of the Heights and, upon Edgar's death, he has control of the Grange. 
Through all of this, though, the ghost of Catherine haunts Heathcliff. What he truly desires more than 
anything else is to be reunited with his soul mate. At the end of the novel, Heathcliff and Catherine are 
united in death, and Hareton and Cathy are to be united in marriage. 
 
Romanticism and Wuthering Heights: 
Romanticism (also known as the Romantic era) was an artistic, literary, musical and 
intellectual movement that originated in Europe towards the end of the 18th century, and in most areas 
was at its peak in the approximate period from 1800 to 1850. Some of the main characteristics of Romantic 
Literature include a focus on the narrator’s emotions and inner world; celebration of nature, beauty, and 
imagination; rejection of industrialisation, organised religion, and social convention; idealisation of women, 
children, and rural life; inclusion of supernatural or mythological elements; interest in the past; frequent 
use of personification; experimental use of language and verse forms, including blank verse; and emphasis 
on individual experience of the ‘sublime.’  

 
The Gothic and Wuthering Heights 
In the most general terms, Gothic literature can be defined as writing that employs dark and picturesque 
scenery, startling and melodramatic narrative devices, and an overall atmosphere of exoticism, mystery, 
fear, and dread. Often, a Gothic novel or story will revolve around a large, ancient house that conceals a 
terrible secret or serves as the refuge of an especially frightening and threatening character. This is clear in 
Wuthering Heights, the title of which denotes the ancient house around which the novel is set. 

Despite the fairly common use of this bleak motif, Gothic writers have also 
used supernatural elements, touches of romance, well-known historical characters, and travel and 
adventure narratives to entertain their readers. The type is a sub-genre of Romantic literature. 
 
Key terms 
Industrialisation - the period of social and economic change that transforms a human group from an 
agrarian society into an industrial society. This involves an extensive re-organisation of an economy for the 
purpose of manufacturing. 
Social convention – rules and norms governing the behaviours of all of us.  
Idealisation of women – during the Romantic era, society began debating the role of women. Not only 
were male poets and writers writing about their views of women’s changing role, women were increasingly 
prolific writers, writing about their own thoughts and experiences on the topic (“am I an automaton, a 
machine without feelings?” Charlotte Brontë, Jane Eyre). Though a shift was beginning to occur, the 
Brontë’s still had to use pseudonyms, as women were not expected to write and publish novels. 
Idealisation of children - British Romantics often figured children in adult literature and poetry because of 
ideas about the child's closeness to nature. 
Idealisation of rural life – it was believed that life in the countryside consisted of a classless society in 
which people were judged not by their family name or position, but on their character, ability, and talent.  
Mythological – applies to beings, events or characters whose existence cannot be verified by fact. 
The sublime – the meeting of the emotional with the physical. The sublime is normally associated with 
feelings of awe and wonder, or danger and terror. Edmund Burke’s Philosophical Enquiry (1757) identifies 
nature as the most sublime object, mirrored in both Jane Eyre and Wuthering Heights as both discuss and 
are set in remote in remote moorland settings in which nature is identified as an extraordinarily powerful 
entity. 
 

https://www.thoughtco.com/what-is-gothic-literature-739030
https://www.thoughtco.com/classic-literature-for-the-supernatural-lover-739866

